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TPAHCO®OPMUPYEMBIE JIEMEHTBI KAK ®PAKTOP ®OPMUPOBAHU A
MYJABTA®OPMATHOM APXUTEKTYPHO-IIPOCTPAHCTBEHHOM CPEJIbI
TEATPAJIBHOI'O KOMIIJIEKCA

A.B. I'nazynoea, B.C. Cemenos, 3.3. Opo3osa

AnHomauyus. WccnepytoTcs OyHKUMOHanbHasi porb U TUMOMorus TpaHCOPMUPYeMbIX 3rIEMEHTOB B CTPYKType
COBpPEMEHHbIX TeaTparnbHbix komnnekcoB. OcHOBHas npobnema wuccnegoBaHus obycrioBneHa HeobXooUMOCTbIO
ajanTaumMm CTaTUYHOW apXWUTEKTYPHOW cpefbl K AVHAMUYHO pasBuMBalOLMMCS popMaM CLEHUYECKOro WCKycCTBa
N UMMEPCMBHbIM MpakTukam. Llenbto paboTbl sBNsSeTcs cucteMaTvM3aums MEXaHW3MOB MPOCTPAHCTBEHHOMN
TpaHcopMaLMn 1 BbISIBNEHUE UX BMUSIHUSA Ha (DOPMUPOBAHNE apXUTEKTYPHO-NIaHMPOBOYHBIX peLleHuin. HayyHas
HOBM3HA 3aknioyaeTcss B 0OOCHOBaHMM nepexoga OT BOCMPUATMA TpaHcopmauuMm Kak 4YUCTO TEeXHWYECKOro
MHCTPYMEHTa K €€ MOHMMaHWK Kak (hyHOaMeHTanbHOro MeToda MPOeKTUpPOBaHWs adanTuBHOW cpeabl. B pabote
npeanoxeHa aBToOpckas kraccudukaums 3NeMeHTOB MO (PYHKUMOHANbHbIM 30HAM: CLEHWYECKON, 3pUTENbCKOMN,
aKycTU4yeckon M obLiecTBeHHOW. Pe3ynbtaThl UCCneqoBaHWs MOATBEPXKAAIOT, YTO MHTErpaumsi MobUmnbHbIX CTPYKTYp
CcrnocobCTByeT CO34aHNI0 MyNbTUAOPMATHBIX NIOLWAA0K, ONTUMU3NPYET JKCMyaTalMoHHbIe MPoLecChl 1 hopmupyeTt
HOBblE MOAENW KOMMYHMKALIMN MEXAY akTepoMm u 3putenemM. CaenaH BbiBOA, YTO UCMOMb30BaHWE CUCTEM U3MEHSIEMON
reoMeTpuv npeBpallaeT COBPEMEHHbI TeaTp B TMOKyl CUCTEMY, CMOCOGHYK (OYHKLUMOHMPOBaTL B pexunme
MHOro3aga4Horo KyrnbsTypHoro xaba.

Kntoyeeble criosa: TpaHCHOPMUpYEMble apXMTEKTYPHbIE 3MEMEHTbI; TeaTparibHbll KOMMIEKS; MyrbTudopmaTHoe
MPOCTPaHCTBO; 30HMPOBAHUE; CUCTEMbI U3MEHAEMON r€OMETPUM; UMMEPCHBHbBIE MPAaKTUKM; MOSNMAYHKUMOHASBHOCTD;
KUHeTUYecKasi apxXMTeKTypa; MHOTO(YHKLMOHATbHBIA KyNETYpPHbI Xab.

TEATP KOMIINIEKCUHUH TPAHC®OPMAIIUAJTAHY YUY JIEMEHTTEPH
MYJIBTU®OPMATTYY APXUTEKTYPAJBIK-MEHKWH/IUK YOMPOCYH
KAJIBIIITAHABIPYYUY ®AKTOP KATAPBI

A.B. I'nazynoea, B.C. Cemenos, 3.3. Opo3osa

AHHOmMauyus.. Makanaga 3amaH6an TeaTp KOMMIEKCTEPUHUH TY3YMYHASry TpaHcdopmauusnaHyydy aneMeHTTepanH
yHKLMOHANABIK POy KaHa TUMOMOrMACH! USUIAEHET. 3UNAeeHyH Hernsrm macernecu cratukasblk apXMTekTyparbik
YeWpeHy caxHa WCKYCCTBOCYHYH AMHaMUKanyy eHyryn aTkaH opManapblHa kaHa UMMepcvBayYy MpakTukanapra
afanTauysanoo 3apbinybinbirbiHa Hern3aenreH. VWTuH Makcarsl — MEMKUHAVKTYA TpaHCHOPMaLMSANoo MexaHU3MaepyH
cucTeManalTbipyy aHa anapfblH apXUTeKTyparnblK-MiaHao0 YeunMaepuH KasbinTaHablpyyra TUAMM3reH TaacupuH
aHbIKTOO. VNMMUI XaHbINbIrbl TpaHCOpMaLUsHbI Tada TEXHUKanbIK Kypan Katapbl Kabbin anyyaaH, aHbl aganTuBamk
YelipeHy [[0NGOoOPMNooOHYH (yHAAMEHTanablK bIKMachl KaTapbl TYLYHYYT® ©TyyHy HerusgereHaurvHge Typar.
MwTe anemeHTTEpANH (YHKUMOHANALIK 30Hanap GowoHYa aBTOPAYK KrnaccuuKaUUAChl CyHyLUTanraH: caxHarnbik,
KepYYYYMnyK, aKyCTuKamnblK >aHa KoOMAyK. M3unaeeHyH HaTblkanapbl MOOWUNAUK Ty3YMASPAYH WHTerpaumsichl
MynsTMAOPMATTYy asHTYanapabl Tyayyre e6enre Ty3epyH, SKCMyaTauusnoo npoueccTepuH OnTUMangaliTsipapbiH
KaHa aKTEp MeHeH KepyyYyHYH OpTOCyHAarbl KOMMYHVKaLUUSHbLIH XKaHbl MOAENAEpUH KanbinTaHablpapbiH bIpacTaiiT.
©3repmernyy reoMeTpusi ccTeMarnapbiH KONAoHyy 3amaHGan TeaTpdbl Ken TanwbipManyy MagaHuin xab pexuMuHae
ULLITOere XeHAeMAYY MKeMAYY cucTemMara aisnaHabipa TypraHbl XeHYHAS ThisHaK YblrapbifraH.

TyliyHOyy ce30ep: TpaHcdopMauuanaHyyyy apxXuTeKkTypanblk 9deMeHTTep; TeaTp KOMMnekcw; kem dopmartyy
MEVKMHAMK; 30Hanapra 06enyy; e3repyniMe reoMmeTpus CcucTemanapbl; VMMMEpPCUBAMK Taxpblibanap; Ken
bYHKLMOHaNAyynykK; KMHeTUKanblk apxXuTeKTypa; ken dMyHKLMoHanayy MagaHuin xab.
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TRANSFORMABLE ELEMENTS OF A THEATRICAL COMPLEX
AS AFACTOR IN THE FORMATION OF A MULTI-FORMAT ARCHITECTURAL
AND SPATIAL ENVIRONMENT

A.V. Glazunova, V.S. Semenov, E.E. Orozova

Abstract. The article explores the functional role and typology of transformable elements within the structure of
modern theater complexes. The primary research problem stems from the necessity of adapting static architectural
environments to the dynamically evolving forms of performing arts and immersive practices. The aim of the work is
to systematize the mechanisms of spatial transformation and identify their impact on the formation of architectural
and planning solutions. Scientific novelty lies in justifying the transition from perceiving transformation as a purely
technical tool to understanding it as a fundamental method for designing an adaptive environment. The paper proposes
an original classification of elements across functional zones: stage space, auditorium, acoustic environment, and
public areas. The research results confirm that the integration of mobile structures facilitates the creation of multi-
format venues, optimizes operational processes, and shapes new models of communication between the actor and the
audience. It is concluded that the use of variable geometry systems converts a modern theater into a flexible system
capable of functioning as a multitasking cultural hub.

Keywords: transformable architectural elements; theater complex; multi-format space; zoning; variable geometry
systems; immersive practices; polyfunctionality; kinetic architecture; multi-functional cultural hub.

BBenenue. AKXTyaqbHOCTh HCCIICAOBAHUS IMPOTUKTOBAHA CTPEMHTEIBFHON TpaHC(opManueil Xymoxe-
CTBEHHOH CpPE/bI, YTO CTABUT Mepell apXUTEKTYPOH 3a1ady CO3MaHUs THOKHUX, MHOTO(YHKIMOHAIBHBIX TIPO-
ctpancTB. COBpEeMEHHBII TeaTp mepecTal ObITh CTaTUIHBIM 00beKTOM. CeromHs 3T0 MOOWIBHBIN KOMILICKC,
CIOCOOHBIN paliKajIbHO MEHATH CBOIO KOH(UTYPAIIMIO 10/ KOHKPETHBIH epdopmanc [1].

TpanchopMupyeMbie JIEMEHTBI aAPXUTCKTYPHBIX DPEIICHHH U OOOpPYIOBaHHsS COBPEMEHHBIX TEaTpPOB
B HACTOSIIIEE BPEMsI CTAHOBSITCSl BAYKHBIM HHCTPYMEHTOM 00€CTICICHHUSI MHOTO(YHKIIMOHATHHOCTH TeaTpaIb-
HBIX 31aHUA. C UX TOMOIIBI0 00ECIICUYMBACTCS YHUBEPCAIBHOCTh BHYTPEHHHX MIPOCTPAHCTB U MHOTO(DYHK-
[IHOHAJIBHOCTD IJIAHUPOBOUHBIX PENICHHH, B KOTOPBIX MPOUCXOOHUT IEPEIUICTEHUE Pa3NUIHBIX (YHKIIHH.
JlaHHBIA TIPHEM MO3BOJIICT PEAIM30BBIBATH IIMPOKHUN CIIEKTP CUEHHYCCKUX (DOPMATOB — OT TPAJAUIIMOHHBIX
JIpaMaTHYCCKUX TTOCTAHOBOK /10 COBPEMEHHBIX MHTCPAKTHBHBIX U MMMEPCUBHBIX MpeacTaBieHui. OcoOeH-
HOCTH apXUTEKTYPhI M WH)KCHEPHBIX PEIICHHUH JUKTYIOT JIOTHKY BCETO 3AaHUs — OT 00beMa 10 1mianoB. Oco-
OyT0 pOJIb 3/1€Ch UTPAIOT IEMEHTHI TPAHC(HOPMAIH, IMEHHO OHU 00CCIICUYMBAIOT YHUBEPCAIFHOCTh CIICHHI,
KOTOpAasi IIOJICTPANBACTCS TIO] pa3HbIC TBOPUSCKUE (hOPMATEI.

TeopeTnyeckue 0CHOBBI HCIOJIL30BAHNS TPAHC(HPOPMHUPYEMBIX 3J1€MeHTOB. V1es «IIacTHIHOTO WH-
CTPYMEHTa» BMECTO CLIEHHYECKOH KopoOku Oeper Hayaino B Tpyaax Y. ['pommyca (1927). Tpaunchopmarnms
371eCh KaK MOCPEAHUK MEXIy Mep(OoMaHCOM Ha CIIEHE M 3pUTEIISIMH B 3aJIe, 32 CUCT M3MEHEHUS CIICHBI, Tpa-
HULI, akycTuku [1].

B Teopum apXuTeKTypsI Takas TpaHC(pOpMAanys MOHUMAETCS KaK CII0Co0 yIpaBIeHHUS Yepe3 KOPPEKTH-
POBKy ee MaciTaba, Ipo3padHOCTH U (PyHKIIMOHAIIA.

Vcxons u3 TaHHOM TEOPETUUECKOH OCHOBBI, OABMYKHBIC IIEMEHTHI HE ITPOCTO MEXAHM3M, a CMBICTIOBAS
aApXHUTEKTypHAs Cpejia.

Knaccnpukanus npuemMoB TpaHc(hOpMUPYeMBIX 31eMEHTOB TeaTpajJbHOr0 KOMILIEKca.

Tpaucgopmayus cyenuueckozo npocmpancmedq. COBpeMEHHBIN ypPOBEHb PA3BUTHUS TEXHOIOIHMUECKUX
CXEeM CIICH 3aBHUCHT OT TOTO, HACKOJIBKO WHTETPHPOBAHBI CHCTEMBI BEPTUKAIFHOTO U TOPH3OHTAIBHOTO JIBH-
skeHus1. Cpei OCHOBHBIX TEXHOJIOTUYECKUX MEXaHU3MOB BBIICIISIOT:

»  MexanusupoBantbie miardopmbsr (TudTel). VX mpuMeHeHnE CO3MaeT AMHAMUYHYIO KOMITO3UIIHIO Ha CIIe-

HE, BO BpeMs IpecTaBIeHu U neppomanca (pUcyHok 1, a).

» MonynbHble crieHHYeckre miaropmbl (peryjupyeMbie MOpTalibl) U HePEeABHIKHBIE CIIeHOrpaduuecKre
0alIHU — TI03BOJISIFOT U3MEHITh MAcIITa0 CICHUIESCKOU TUIOIAKY MO KOHKPETHBIH JKaHpP: OT KaMEePHOI

MTOCTAHOBKH JIO MacIITaOHOTO MpeNCTaBIeHUs (PUCYHOK 1, 0).
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a) [Mogpémuas ruardopma (TuryH)ep) 0) [opranbHas OamiHs

Pucynox 1 — MexaHu3MBbl TpaHC(HOPMALUH CIIEHHYECKOTO MPOCTPaHCTBA

» Tpanchopmarys BHeIIHEeH 00O0NOYKH (KHHETHYECKas apXUTEKTypa) — MO3BOJSIET MOJHOCTHIO MEHSTh
Kak (pyHKIHOHAIFHOE Ha3HAYEHHE, TaK U MaclTad U 00BEeMHO-TNIAHUPOBOYHOE PEIICHNE BCETO CIICHU-
YECKOTO KOMILIEKCA.

B COBOKYITHOCTH 9TH 2JIEMEHTHI AAalOT BAPHATHBHOCTD PEIICHUH T CIieHbL. [1pu 3ToM Tpanchopmarus
MOXET HE TOJIBKO HAXOANUTHCS BHYTPH 3/1aHHS, HO PaJIUKAIFHO MEHATH OOJIUK 3/1aHHS Yepe3 MPUEMBI KHHETH-
YECKOH apXUTEKTYPHI.

Tpanucpopmayus 3pumensvckozo 3ana. V3meHeHwe KOH(UTYpalMy 30HBI BOCTIPHATHS HAarpasieHa
Ha U3MEHEHUE AUCTaHLUN MEXKIY 3aJI0M U CLIeHOH. BHenpeHue Teneckonuueckux TpuOyH (OIUTUEpOB) U Me-
XaHU3MOB MIOBOPOTHOTO TMapTepa JaeT BO3MOKHOCTh MEHSTH IUIOTHOCTh PACCAlKU, a TaKXKe ¢ CXeMy, Kak
OHa OyzeT B3auMoJIeiicTBOBaTh co cueHol (pucyHok 2). Kak ormeuaer P. llexuep (1973 1.), Takas mpoctpaH-
CTBEHHAss MOOMJIBHOCTB BIMSCT Ha XapaKTep CIEKTAKIS, MO3BOJSSA MEPEXOAUTH OT KIACCHYECKOTO IOKa3a
K COBpeMEHHBIM (hopmaTam [2].

AKycmuueckaa mpancgopmayus u odujecmeennvie 30Hpl. bonpoe BHUIMaHNUE YACTSCTCS TIEPESABHK-
HBIM 3JIEMEHTaM: MaHeJAM-0TpaXKaTessiM U aKyCTUYECKUM KO3bIpbKaM (canopy), KOTOpble HaCTpauBaloT Bpe-
Ms peBepOepannu, To €CTh BpeMs MPOJUICHHSI 3BYYaHHsI 3ByKa IOCIIE €ro MPEeKpaIieHus. JTO MO3BOMISET Me-
HATH 3By4aHHE MO KOHKPETHBIN THIT — TOJIOC UM OPKECTpP (PUCYHOK 3).

Taroke nmapamienbHo ¢ TpaHchopMalmen CIICHUYeCKUX MPOCTPAHCTB MEHSETCsl polib (oife: Omaromaps
Pa3IBIKHBIM IIEPETOPOIKaM OOIECTBEHHBIC 30HBI IIPEBPAIIAIOTCS B BBICTABOUHBIC 3aJbl FJIH PEICTHUIINOH-
Hbele Onoku. @opmar «black box» («uepHas kopoOkay, anen.) (Makkuarom ., 1993 1.) cTraHOBUTCS YHU-
BEpCaJIbHBIM MPOCTPAHCTBOM, IJI€ BCE TEXHUYECKUE MapaMeTphbl 3aBUCAT OT Xyd0KECTBEHHOTO 3ambicia [3].
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Pucynok 2 — Cxema TenecKonMYecKuX TpUOyH — OIUTYEpPOB
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Pucynok 3 — Cxema pacrpocTpaHeHHsI 3BYKOBBIX BOJIH IIPH MCIIOIB30BAHUN aKyCTHYECKUX MTaHeIer

Takwne 3a1IbI IMEIOT IPOCTYIO0 TEOMETPUIECKYIO0 (POpMy — PsMOYToibHAsE KOpoOka. UToOBI He OBLIO MeIIaro-

MUX OJIMKOB, CTEHBI, ITOJ 1 TIOTOJIOK OKPAIIUBACTCS B YSPHBIN IIBET.

MupoBoii ONbIT UCIO0JIb30BAHUSI KHHETHYECKUX CHCTeM. B COBpPEMEHHON apXUTEKTypHOH HayKe KH-
HETHYECKasi apXUTEKTypa TPAKTYeTCs] KaK METOOM CO3[aHHs OOBEKTa, CHOCOOHBIM K YIPAaBIIEMOH Mexa-
HUYECKOH TpaHcdopMmanuu. DTO IMO3BOJSIET 3JaHUI0 THOKO pearnpoBaTh Ha M3MEHEHHS (pyHKIHMOHAIBHBIC
U 3CTETUYECKHUE.

Ananus oovexma «The Shed» (Hvrwo-Hopk, CIIA). TIpoexr, peanmsopanssiii 6ropo Diller Scofidio +
Renfro, n3HauanbHO 3a1yMbIBaJICS Kak 3aji1-TpaHchopmep.

»  Mexanuszm mpancgopmayuu. LleHTpaIbHBIN AIIEMEHT — 3TO TEIECKOITMUECcKast 000I09Ka, yCTaHOBICHHAS
Ha penbCcoBylo cucteMy. lllecTs map OOIBIINX KOJECHBIX MIATGOPM IO3BOJSIOT 3TOH 000JI0UKE IBUTATh-
sl HaJl IDIOMIAABI0 BO3JIE OOBEKTA, 32 HECKOJIBKO MHHYT (OPMUPYS 3aKPBITHII MaBHIBOH JJIS TOCTAHO-
BOK (pUCYHOK 4) [4].

» Ilpocmpancmeennas xoyenyusi. B BBIIBUHYTOM COCTOSIHUM KOHCTpYKIHs o0pasyeT 3ai1 « The McCourt»
mona e 1600 M2 B 00BIYHOM BHECO 3TOT 3aJT CKIIABIBACTCS B 3/JaHHUE M OTJAeT TUIOMIA/Ib JAJIs TOPOa,
a BHYTPCHHHUE OJIOKH OCTAIOTCS TAIePEHHON U CIIEHUYECKOH TIOIIAIKOM.
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Pucynok 4 — Tpancdopmarus BHENIHel 000104KH KylbTypHOTo neHtpa The Shed

Pucynok 5 — Tearp Bengt Sjostrom «Starlight Theatre» (Pokdopn, CLLIA)

DTOT mpUMep MOKA3bIBACT PAIMKAIbHYIO TpaHC(hOpMaIio 00beMa. 31ech IpaHb MEXIY BHYTPCHHHM
U TOPOJACKUM TIPOCTPAHCTBOM CTHPACTCS. JTO PEIICHHE MOMOTAeT BOBJICYh B CLEHHYCCKYIO ITOCTAHOBKY
BHEIITHUIA TOPOJI, TEM CaMBIM ITOJTy4aeTCsl MAaCIITaOHbIH mephoMaHc.

Ananuz meampa Bengt Sjostrom «Starlight Theatre» (Pokghopo, CIIIA). I1poekT, peann3oBaHHBIN ap-
XHTEeKTYpHOH ctyameit Studio Gang, moka3siBaeT Apyryro CTpareruio Tpancopmarmn. OHa OCHOBBIBAETCS
Ha TUHAMUKE MIEPEKPBITHH. APXUTEKTOPHI OTKA3aJIUCh OT OOBIYHON CTAaTHYHON KPBIIIN M BEIOPATIH CIOKHYIO
KMHETHYECKYIO KPOBJIIO B BUJIE JIEECTKOB (PUCYHOK 5) [5].

»  Mexanuszm mpancghopmayuu. KpoBist COCTOUT M3 IIECTH TPEYTOJIbHBIX MaHeeH U3 HepiKaBerollel cTa-
J1. 3aKperUIeHHbIe Ha LIEHTPAJIbHON OIOpe, OHU PACKPBIBAIOTCSA KaK OPUTaMU HITH JK€ KaK JICIIECTKH.

»  Apxumexmypuoiii 3¢pghexm. Takoe pereHre gaeT BOMOKHOCTh YIIPABISATh aTMOC(EPOil BHYTPH Tearpa.
B 3aBUCHMMOCTH OT MOTOAHBIX YCIOBUI WJIM KOHLENIMH CLIEHKU. B TedeHrne HeCKOJIbKUX MUHYT KpbIIla
OTKpBIBaeTCsl U 3ai craHoBuTca amdurearpoM. OmbiT «Starlight Theatre» nokaspiBaeT, 4TO KUHETHKA
KPOBJIX — 3TO XOpOUIHA ¥ d(PPEKTUBHBIN HHCTPYMEHT IONU(PYHKIIHOHATBHOCTH, KOTOPBIH MOXKET CO3/1a-
BaTh Pa3HBIC CLICHAPHH.
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Tabmuna 1 — CpaBHUTENBHBINA aHATU3 KHHETHYECKUX CHCTEM
B CTPYKTYpE COBPEMEHHBIX TeaTpaibHO-3PEIHUIIHBIX KOMIIJIEKCOB

P — Kynstyphsiii nentp «The Shed» Tearp Bengt Sjostrom «Starlight» Teatre
pHTephH ¢p (Horo-Hopx, CIIIA) (Poxdopr, CIIIA)
Tun KMHETHYECKOTO Makpomaciuitabuas mogsmxsas 006o- | TpanchopMmupyemoe KpoBeIbHOE IOKPHITHE
2JIeMEeHTa JI0YKa (BHEITHUH KOPITYC) (JteriecTkoBast CTPyKTypa)
Mexanusm PenbcoBas cucrema, ciBoeHHble kojec- | IIlapHUpHO-IOBOPOTHEIE MEXaHU3MBI, THAPAB-
TpaHcopManuu HBIE TEIIEIKKH, SIIEKTPOIIPUBOALI JIMYECKUEe/MEXaHNUECKUE IPUBOJIbI
XapakTep U3MEHEHUs VBenuuenue nonesHoi miomanu (ya- | CmeHa Tunonoruu (OT 3aKpbITOro 3aa
IIPOCTPAHCTBA BOEHHE 00beMa) K OTKPBITOMY amputearpy)
Marepuainsl koHcTpykuuil | CTanbHON Kapkac, moauMepHble MaHe- | HepokaBerolas crab, CHELUAIN3UPOBAHHbIE
7 (3TUIIEHTETPaTOPAITHIICH) KPOBEJIbHBIC MEMOpPaHbI

OYHKIMOHAIBHBIN dopMupoBaHHe repMETHYHOrO MHOTO- | IHTerpamus ecTeCTBEHHOM cpejibl B CLIEHHYe-
et (DYHKITOHAIIBHOTO 3aJ1a Ha 0a3e TOpoA- | CKoe AeiCTBHe, aTanTanus K METEOyCIOBHIM

CKOM IIJIOIIa u

CpaBHUTEJBHBIN aHAU3 IBYX 00BbEKTOB (Tabnuila 1) mo3BoJsieT CAeIaTh BHIBO O JBYX Pa3HbIX MOAXO-
J1ax MyJIBTH()OPMATHOCTH:

1. Obvemno-npocmpancmeennas mpaucopmayus (The Shed):

DTOT prMep OPUSHTHPOBAH Ha (HU3MUYESCKOE pACHIMPEHNE TPAHHUI] 30aHUs. B 3TOM citydae apXUTEKTypa
Kak TUHAMHUKA, KOTOPas MOXXET MacIITaOHUpOBaTh MOJE3HYIO IUIOIIAAb B 3aBUCUMOCTH OT CIICHAPUS U KOJIH-
YeCTBa YYaCTHUKOB.

2. Cpeoosas aoanmayus (Starlight Theatre):

AKIICHT Ha U3MEHEHHE XapaKTEePUCTHKH 3/1aHusl. B 3TOM cilyyae KHHETHYECKHE 3JIEMEHTBI CBSI3BIBAIOT
OPUPOIHBIH TaHAmA(T ¥ BHYTPEHHHIA 3a)1. DTO MOXKET XOPOIIIO CHITPATh B XYI0KECTBEHHOM CMBICIIC.

3akitouenue. [1o pe3ysapraTaM HCCIeJOBAHUSI MOKHO CAETATh CIACAYIONIHE BHIBOJIBI:

1. TpanchopMupyeMbIe ITEMEHTHI MEPECTAIOT OBITh JIHIIb TEXHUYECKUM WHCTPYMEHTOM — OHH CTa-
HOBSITCSL (DYH/IAMEHTAIBbHBIM METO/IOM MIPOCKTHPOBAHUS MYJIBTH(HOPMATHOH apXUTEKTYypPHO-IIPOCTPAHCTBEH-
HOM cpenpl.

2. TlpemnoxeHHas Kinaccuukaims mno QyHKIMOHAIBHBIM 30HaM (CIEHHUYEeCKasi, 3pUTENbCKasl, aKyCTH-
Yeckasi, 00IIIeCTBCHHAs ) IO3BOJISICT IICTICHATIPABICHHO BRIOUPATh PEIICHHS sl KOHKPETHBIX 3a/1a4 TeaTpa.

3. HHTerpamusi MOOHIIBHBIX CTPYKTYP U CUCTEM U3MEHIEMOU reOMETPUH AT TPOUCTBEHHBIH d(PPEKT:

» co3maét MyneTu(dOpPMAaTHBIC IUIOMIATKH IJIsI Pa3HBIX BHIOB IOCTAHOBOK, BKIIOUAash MMMEPCUB-
HbIC IPAKTHKH;

» ONTHMHU3UPYET IKCILTyaTal[HOHHbIC TIPOLIECCHI (OBICTpasi CMEHA IEKOpAIIHid, aJanTalys 3aJ1a MoJ] Me-
POTIPUSITHS PA3HOTO MacIiTada);

> (GopMHUpYeT HOBBIC MOJCIU B3aUMOJCHCTBUS MEKAYy aKTEPOM W 3PHUTENEM, YCHJIMBAs BOBICUCH-
HOCTb ayTUTOPHH.

4. CoBpeMeHHBIH TeaTp, OCHAIIEHHBIH TpaHC(HOPMUPYEMBIMHU IEMEHTAMH, BOJTIOIIMOHUPYET B MHOTO-
(YHKIMOHATBLHBIN KyJIBTYpHBIH Xa0 — THOKYIO CHCTEMY, CIIOCOOHYIO BBITIOIHITH HECKOJIBKO (DYHKITHIA OTHO-
BPEMEHHO (CIIEKTAKJIX, BRICTABKH, JICKIIUH, IEPHOPMAHCHI).

[pakTudeckas 3HAYMMOCTh HCCIICOBAHUS 3aKIIFOYACTCS B TOM, YTO €r0 Pe3yNbTarbl MOTYT OBbITh HC-
MOJTb30BAHBL:

»  apXUTEKTOpaMH U IPOSKTUPOBIIMKAMHU TPH pa3paboTKe HOBBIX T€ATPaJIbHBIX KOMILICKCOB;
» NP PEKOHCTPYKIHUH CYIICCTBYIOIIUX TEATPOB LIS TIOBBIICHUS UX (YHKI[MOHATHHOCTH;
» B 00pa3oBaTebHOM MPOIECCE MPHU MOATOTOBKE CIECIUATMCTOB B 00IACTH TearpaibHON apXUTEKTYPHI.
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5. llpumeHeHHE KMHETHKM BHYTPU TeaTpasbHOro 3aja. MeTonbl KUHETUUYECKOM apXUTEKTypbl MOXKHO
YCIIEIIHO HCIOIb30BaTh HE TOIBKO ISt BCETO 3[aHUs, HO U AJIsl OPraHU3alUU caMOi CLieHbI. JTO MpeBpalaet
e¢ U3 CTaTHYHOM IJIOIAAKY B THOKUI MHCTPYMEHT, KOTOPHBIi MTOACTpanBacTcs 1o 1000i opmar BEICTYILIE-
HUSL.

IlepcieKTUBHBIM HampaBiICHUEM AATbHEHIINX HMCCICIOBAHUM MOXKET CTAaTh W3y4YCHHE IU(PPOBBIX HH-
CTPYMEHTOB YTIpaBIeHHs TpaHC(HOPMUPYEMBIMH NPOCTpaHCTBAMK (aBroMarm3anus, BIM-monenmposanue
CIICHapHeB TpaHchOpMaIUu 1 Jp.).

[Toctyrmna: 13.03.2026; peuenzuponana: 27.03.2026; nmpunsita: 30.03.2026.
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